IV THE TOOL OF THE TRADE 


The title page of the scenario carries at the top the designation: A 
Comedy. A note at the bottom of the page points out that the scene of the 
cardinal in the baths, the locale and action for the death dream “and other 
details here and there” are still missing. 

One of the most controversial aspects of Fellini’s work is his improvisa- 
tion. I have heard many different versions of “the truth” on this subject, 
from: “Oh, of course, he changes a line occasionally” to: “He never works 
with a scenario at all!” 

I shall try to summarize the scenario here, sequence by sequence. This 
will make it possible to follow the director’s work from day to day, and at 
the same time to compare his original intentions with his departures from 
the script.* The principal characters are: 


GUIDO MAURICE AND Maya, magi- 


LulIsa, his wife clans 


9 . 
CARLA, his mistress Luisa’s friends 


CLAUDIA, a young girl, working GUIDO’s father 


at the spa GUuIDOo’s mother 
LA SARAGHINA MEZZABOTTA and his friends 
THE NURSE GLORIA 
THE VAUDVILLE ACTRESS THE DOCTOR 
THE CARDINAL CARINI, the critic 


* When I was revising the manuscript, after the completion of the film, I made sure the 
summary included all the scenes that had undergone substantial changes or that were elimi- 
nated. That is why readers will often note that parts of the scenario, as well as many things 
described during the shooting and subsequently cut, do not correspond to the picture. (The 
action is divided into sequences, which are defined by the general location; the sequences are 
divided into scenes, which evolve within the location and include the entrance or exit of 
characters; the scenes are separated into shots, each of which is filmed several times from 
varying angles or with various lenses to facilitate editing. Each such filming is called a take. 
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